I
THE SHAKESPEARIAN PLAY
I HAVE for some time been contending that a Shakes
peanan play is not purely and only a good story with enter
tamment and diamatic value linked to profound analysis o
character1 and a heart-thrilling rhetoric, but that, over anc
above all this, it presents a close rnesh of imaginative anc
intellectual suggestion demanding a more exact study anc
sensitive appreciation than xt has so far received The per
sons m the play are vital and human, none more so? bu
the interaction of those persons within the dramatic textur
of the whole, and that texture itself, the action, movement
and purpose of the whole artistic pattern, must at each in
stant be kept in mind From such a compiehension man
old difficulties ait quickly resolved what was mexplicabl
is found necessary, what suspected as spurious, seen 2
crucial The Graveyard scene m H&mUt has been calle
melevant, and modern scholarship still repudiates th
Vision in Gymbdim - regularly omitted from stage produt
tions - and considus Hmry VIII a chaotic play of doubtft
authorship There is no longer need or excuse for such coi
fusion, for the powerfully dramatic Vision fits as perfect]
into the pattern of Cymbshne as the Graveyard scene ml
that of Hamlet^ and Hmry KWJis a carefully constructed ai
fine play whose pattern I have elsewhere analysed
Wheieas fiom the old and limited understanding the
i My previous ammadvumotis \<j to 'character' come under ft
distinct hcidmgs (i) a refusal to analyse any person m the drama in
isolation fiom the whole play and its various actions and effects, (u) an
antipathy to the term 'character' m the sense of'fictional person* because
of certain dangerous ethical associations It is not always understood
that neither of tlwv objections precludes intense concern with the
subtle psychology and nchly human action of which the playa are
made